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TheRM3_usitaniag shown here as itosdidy 7, 1915, after being
torpedoed by a GerramaUoff the southern coast of Ireland.

1915: A YEAR OF TRAGHBES

When the British ocean line RMSusitanigank onMay 7,

1915Ibert Hubbard and his second wife, Aliegere among

the Americansvho lost their lives A charismatic

philosopherwriter, andcreator of the Roycroft Arts & Crafts

community, Hubbardattracteda wide variety of designers

and artisans Among them werBard Hunter whose

contributions to typographyandbook design left a lasting

impactonthe Roycroft community anémerican design.

(NOTE: The community, founded circa 1895, survivest aft

Hubbardds death wueepap8. 1938.)
The Great War also brought other tragedibat

affected the literary worldncluding the death ofour young

English poets: Rupert Brooke, Julian Grenfell and his

younger brother Gerald Willian®renfell, and Roland

Leighton.( The | atter was | mmort al

memoir,Testament of Yguibliophiles continue to collect

the works of these young men who, along with Wilfred

Owen, Siegfried Sassoon, and others, became known and

admired as Engl andds
1915, see page 2.
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ONE HUNDRED YEARS AGO

The Great Wiaoyknown a&orld Wardr the First World Waegan duly 28, 1914, when the Austro
Hungarian Empire declared war on Serbia a month after a Serbian assassidkilie drramztrian

Ferdinand and his wife. All of Europe, Great Britain, and much of the Middle East and Asia were soon
in theanflict. By 1915, it was clear that this war would last longer than anyorshéidttsadcted. The
ended three years later in November of 1918, a yedeatszdivedd &h the German Empire and

mobilized four million military personfoin the Allied forces in their fight against the Central Powers
(Germany, AustHangary, the Ottoman Empire, and Bulgaria)

U On January ,3915)ames Elroy Flecker
(English poet, novelist, and dramatist) died
from tuberculosis.

U OnMarch 15George Llewelyn Daviegas
killed in action (George and his four
younger brothers wer
inspiration for Peter Pan and the Lost Boys.

UOnMay3 ol n FI| awasler s
written by Lt. Col.John McCradCanadian
poet, artist, and physician)This now
famous poenwaspublished on December 8
in the London magazineéunchMcCraedied
in 1918 from pneumonia.

U On May 26, English war poet Julian
Grenfell died in action.

U Thededication for thaVNidener
Library at Harvard Universitywasheld
fromMay 130 June 24

U On July 30, Gerald William Grenfell
(brother of Julian Grenfeind also an
English war poétwas killed in action.

U P. G. Wodehousgecharactes Bertie and
Jeeves were introducedtime September 15
issue offhe Saturday Evenind P.&s}

U D. H. Lawrencs novelThe Rainbovas
publishedon September 3@ Londonand

immediately prosecuted under ti@bscene
Publications Aciof 1857

u In October, Franz Kafk& novellaThe
Metamorphowiasfirst published inLeipzig

e {i Anferid@nlay@ght Arth@r Mifler was

born on October 17.

F i Alfred A. €nopf, Srestablishd the Alfred

A. Knopfpublishing house ilNew York
City.( The o0kdé in*»Knopf is p

U FredericGoudy created th&oudy Old
Styleseriftypefacefor American Type

Founders( Pr onunci ation is 0g¢g

aT . S . Th&lovesohgdosJ. Alfred Prufrock
wasfirst published.

U Alan and Reargreaves, sons of Alice

Liddell (theinspiration forAlicd s Advent ur ¢
in Wonderlandavere killed in action (Alan on

May 9 and Rex on September 25).

UW. Somer set
Bondageas published.

M@f tHgrara mdé s  n «

U French authoiRomain Rolland won the
Nobel Prize for Literature.

*As told toLiterary Digest
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library named for th&bave right, the Folger Shakespeare Library in Washington, D.C.

Stephen H.

Grant ds

new book about

HENRY AND EMILY FOLGER: A
MARRIAGE OF TRUE MINDS

By Paula Jarvis

In his new book about the formation of the
Folger Shakspeare collection and the
founding of the FolgeBhakespeare Library
(Collecting Shakespeare: The Story of Henr
Emily Folggpublished in 2014 by Johns
Hopkins University Press), Stephen H.
Grant tells a story that is unique in the
history of book collectingWhile the
majority of great private libraries have been
collected by men, the Folger collection was
the product ofaremarkablehusbandand
wife team. They wersvo like-minded
souls who discovered their shared passion
for Shakespeaiia 1882as membey of a
literary groupandthenpursued their
double passiorfs for Shalespeare and for
each othefi for the rest of their lives.

Henry Clay Folger, Jr., was born on
June 18, 1857, in New York City. His wife
and collecting partneiEmily Clara Jordan
Folger was born on May 15, 1858, in Ohio,
but she later lived in Washington, D.C.,

before moving to Brooklyn, New York. It
wasduring a literary society beach picnic on
Long Islandhat Henry, a graduate of

y arimherst and now an employee of the

Standard Oil Compay and Emily, a Vassar
graduate who was now a teacher in
Brooklyn,met through mutual friends
Charlie Pratt and his sister, Lilliéhree
years later, Henry and Emily were married,
with LilliePr att as Emil yods
Two yearsafter theirwedding,
Henryacquiredhis first rare book, a 1685
copy of
purchased for $107.50 at a Bangs and
Company auction. When he discovered
that he didndt have
winning bid, he was able to arrange for
payment n four installments. Thus began
forty years of collecting, most often on
credit or with loans using his Standard QOil
stock as collateralUnlike railroad magnate
(continued on page 4)
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Above lefhd Reading Room at theSralgespeare Librarg.o v e

right, the

HENRY AND EMILY FOLGER continued from page 3

Henry Huntington, who wais chief rival
as a collector dbhakespearean materials
and a man of unfathomable wealttenry
Folgerfaced budgetestrictions unknown
to Huntington. Working within his
Standard Oil salary angbrrowing from
banksagainsthis Standard Oil stockhe
wasalsofortunate to have wealthy friends,
such aghe Pratt familyand John D.
Rockefellerwho were wiling to lend him
money to cover his purchasd3espite the
disparity of wealth between the Huntington
family in Californisand Folger famyl in
New York Henry and Emily Folgethrough
their singleminded focus on Shaggeare
and his periodwere able to build a
Shakespeareollectionunmatched by any
other library.

In addition to the differences
between their budgets, Folger and
Huntington differed in theirgoalsfor their
collections. Huntington sought perfection
and was codiisntganup.y6 O
the other hand, wardthe most interesting
copies and was often hajgpwith a heavily
used and annotateitem that provided new
insights into the Bard or the Elizabethan
period. Huntington was also a major fine
art collector, whilethe Folgers were more

interested inartifactsthat wererelated to
Shakespeare ars era.

The two families differed in yet
another way. Huntington relied on a
clerical staff to catalogue his collection as
new items constantly arrived. Folger relied
on Emily, who, on her own, perused
hundreds of catalogues to find items of
interest to her husband, sorted and
catalogued all new acquisitions, maintained
a second, abbreviated catalogue of their
holdings that they could carry with them
during their travelsandprovided advice to
Henry drawn from her posgraduate
studies of Shakespeare and her ongoing
researchnto Shakespeare and his times

For many years, Henry and Emily
discussed building a repository for their
collection. Where would they build it?
Who should design it? Whshould build
it? How should the grounds be landscaped?
These questions had finally been resolved

t Faoal cgnetnuction mahbegun on its site in

Washington, D.C., when Henry died
unexpectedly on June 11, 1930, following
prostate surgery. He was 72 years old.

For the next two years, Emily
oversawthe completionof the Folger
(continued on pape 10
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Above, left and right: Roycroft designs by Dégdtthingéier forms that Ha@me synonymous with
the Arts & Crafts mover@emnter: Dard Hunter as a young man.

DESIGNERDARD HUNTER: THE MAN

BEHI

By Paula Jarvis

Some people make a big impact in a short
time, andDard Hunter was one of those.
Although he was a designer at the Roycroft
community for only five years (192910),
hecreatedal ook 6 f or Royg
and otherRoycroftcrafteditemsthat
continued long after he departeth

particular, hs distinctive letterforms, which
can be seen above and on page 6, were us§
by Roycrofters until the community finally
closed down in 1938ndtheycontinue to

be popular today(NOTE: In 1988he
Roycroft Inn was revitalized to become the
centerpiece of a new Roycroft community,
now known as the Roycroft Campus
Corporation.)

Born in 1883 to a newspaper family
in Ohio, William, Jos
althoughstill in his teenswas hired to be
the artist forthe newspapehis father

(<
LN
n\‘.

ND THE ROYCROFT

2d

managed From 1900 to 1903, Hunter

NETIN - LINE

ELBRERT HVERRRD
(FRR ELBERTVS)

THE -ROYSROFTERS
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studied at Ohio State University, but by
190%he wagperforming as a chaltalk
artist between magic acts presented by his
brother Philip. While touring with ther
acf, Huntqr stdydd at tha New Glersvood
Hotel in Riverside, Californiavhere the
hotel® Arts & Crafts style deeply influenced
theyoung man He thereft the act to travel
to East Aurora, New York, where jugned
El ber t sHRoyerbftecomindinity,he
C ount r-knoven Attisek trafts colony.
Hunter was soon designing books
and handcrafted products made of leather,
glass, and metal. Featuring geometric and
stylized patterns inspired byosef
Hoffmann andhe Wiener Werkstatte
(Viennad Workshops),Hunt er 6 s
préatedaharmahidus, nified, andtantly
recognizable look for the works produced
(continued on page 6)
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SO HERE THEN ENDETH THE
TALE OF “RIP VAN WINKLE"

AS WRITTEN BY WASHINGTON
IRVING, WITH A FOREWORD BY
JOSEPH JEFFERSON & INITIALS
& TITLE-PAGE BY DARD HUN.
TER. THE WHOLE DONE INTO A
BOOK BY THE ROYCROFTERS AT
THE ROYCROFT SHOP, WHICH 1S
IN EAST AURORA, ERIE COUNTY,
NEW YORK, FEBRUARY, MCMV

These editiond & Me s s age
Hunter and printed by the Roycrofters in East Aurora, New York.

t Rip \@a Wikkie(@9%05)véréoth @ésignechby Dard

DARD HUNTER continued from page 5

by the Roycroft shops. Three years after his
arrival, Hunter married fellow Roycrofter,
pianist Edith Cornell. Thefijoneymooned
in Vienna

In 1910, disillusioned by what he saw
as the increasing commercialism of the
Roycroft community, Hunter and his wife
left Roycroft and returned to Europ&here
Hunter studied papermaking in Italy and
then graduat ®adyalf r om
Imperial Graphic Teaching and
Experimental Institute From Vienna,
Hunter movedwith his familyto London
and then returned to America, where he
bought a house in Marlborougtn-Hudson
and built a waterwheel powered paper
mill. Inspired by an exhikion of paper
making that he had seen in London, Hunter
began making paper and experimenting
with watermarks.

Before long, Hunter was making

books that were done completely by his

own labor, from creating the design to
making the paper, setting the tgpand
printing on a hanedoperated press. The first
of these books wabhe Etching of Figoyes
William A. Bradley, a 19&hd-of-year
keepsake gift published by the Chicago
Society of Etchers.

In 1919, Hunter and his family
returned to Ohio, where hetdinded The

V MeuntdinBHd e Press in Chillicothe. For

the next three decades, Hunter traveled all
over the world, researching the history of
papermaking and printing, writing books,
and finally establishing what he felt was his
greatest achievement, the Madunter
Paper Museum. Housed at the
Massachusetts Institute of Technology from
1939 to 1954, it is now part of the American
Museum of Papermaking at Georgia Tech in
Atlanta, Georgia.

Dard Hunter died in 1966, but his
contributions to American design kvon.
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CHARLES DICKENS
FIRST AMERICAN EDITIONS

ABIBLIOGRAPHY S

By Walter E. Smith

R L

EDITIONS
A FIELD GUIDE FOR
COLLECTORS
OF ENGLISH AND
AMERICAN
LITERATURE

COMPILED BY
K. ANTHONY WARD

- DAVID BRASS RARE BOOKS INC.

HOW o F I RSHIRST ECETION?

By Paula Jarvis
One of the greatest challenges for the SECONDARY BINDINGS, AUTHORISED
serious book collector is identifying a first EDITION, PIRACY, PARTSSUES, FIRST
edition. Seems simple, especially if the PUBLISHED EDITION, ADVANCE
copyright page i n t he COPIES, COPYRIGHT EDITIONS, PRE
Edition, 6 buffretlueat 8§ FIRST, BOOK FORM, FIRST SEPARATE
What most collectors want is the first EDI TI ON. O
impression or first printing of the first For anyone who is interestlin
edition, and t hat 6s |wcollecting firsteditions or wants to know if
compl i cat eatJohn Chterrsa&d s| a book he or she is about to buwnifirst
in ABC for Book Colleanorthe subject of edition (or first state or first impression,
first editions: etc.), the first step is to read some good

0 V ewveryrqughly speaking, this reference booksn the subjectThe
means the first appearance of the work in following titles are still in print or available
question, independently, between its own in libraries or from usetbook dealers

covers. But, like many other household
words, this ap@rently simple term is not as U ABC for Book Colledipdohn Carter
simple as it appears. The questithen is a preferably the 8 edition with revisions and
first edition not a faditioni a favourite additional material byNicolas Barker
debating exercise among bibliographers and  (published in 2004), but earlier editions are
advanced collectors; and some contributiong  Still extremely helpful. This book is the first

to the confusion will be found in the preze reference book thainybibliophile should
work under the entries on EDITION AND buy. Itis highly readableonvenient to use,
IMPRESSION, ISSUE AND STATE, andextraordinarily useful.

OFOLLOW THE FLAG, 6 §E (continuedon page 8)
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FIRST EDITIONS continued from page 7

U First Editions: A Guideeatification
by Edward N. Zempel
U First EditionsA PockeBuidéor Identifying
Thenby Robert G. YorkandHenry S.
Boutell Il
U A Pocket Guide to the Identification of Firs
Editiondy Bill McBride
U Points of Issue: A Compendium of Points (
of Books byH20th Century Authdog Bill
McBride

Anyone who collect or hopes to
collecti works by a specific author should
buy the besavailablebibliography of that

aut hords work, one t
relating to various editions of each work.
(0Pointso6 are typogr

misprints,or other oddities whose presence
in or absence from a book may differentiate
one stateimpression, or edition from
another)Unf ortunatel vy, 7
works have been compiled into a
bibliography of this type and not all
bibliographies are reliable. However, a gooq
oneis an indispensable aid to collecting and
generally well worththe price.

As an alternative to bibliographies,

OFirst Edition Point
Rare Book Coll ectors
charge Here is an example of one of their
|l istings, in this ca

A Brief History of Time

O hetrue first edition is the UK
issue.The copyright page says Published
1988 by Bantam Press, and has no stateme
of reprints. The ISBN is $6930151&. The
dust jacket is silver and has a price of £14.9
on the bottom of the front flap. The first
state of the U.S. first edition was withdrawn
and destroyed; then redesigned and
reprinted. A few copies escaped. This first
state entirely lacks the table obntents and
dedication statementlt has a full number

t

page.[NOTE: Lowest rumberon number

line indicatesedition.] Its ISBN (G553
052438) is different than the ISBN of
second stateThe first state dusfacket is
silver and has a price of $18.95 on the top of
the front flap. The first state of the U.S. first
edition and the UK first edition tend to have
similar value on the market. The second

f lsét%&e of the U.S. first edition also has a full

O first faYe 8t'has th@ dkdc

Ol

line (0987654 321)on the copyright

number ling(0 9876543 21)onthe
copyright pageBut it has a dedication on
the copyright page, and it has a table of
contents. The second state ISBN is583
05340X. It has a bC%ue dust ?t and a
ﬁrl'i:e of ﬂ&? he ﬁ‘)p

e secongtate is much Iess valuable than
8 dr thefitst staté 0.8, Ediion or the UK
first edition. To make matters more
complicated, we have discovered what
appears to be a book club editiop of the U.S.
fnfe Siver dust
jacket,but it lacks the price on the front
flap, and it lacks th barcode on the back
p a n @nfodunately, the book itself looks
identical to the true first stateThere is no
book club emboss nor agytter markings.

The {j state f the U S edlt n also has ‘
extra p s%a f ising fwo or
para@rapﬂs e s removefon ©

e fron? A intso

the second is ue and n all suzj g . .
ﬁrintfné%;rand Fs ‘3I§b &t dund'dh h& Uk 9 0 S

first edition. The passage discusses a
scenario with two freely moving observers,
and ends with this conclusionThus, in

relativity, neither the position in space nor the time

of an event is absolute. They both depend on the

motion of the obsérver.

This description is a good example
of t he obgkdor whénsadook is
described
booksellersnake note ofheseand are
happyto tell youhow theyd \determinel a
b o o k 6 sFed frea to ask.
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THE AR1
OF THE
BOOKPLATE

JAMES KEENAN

[TBRIS

THE ART OF
BOOKPLATES

American Book-Plates
A guide to their study by
Charles Dexter Allen E BRITISH ‘
With a Bibliography H BOOKPLATES

By E. N. Hewins A PICTORIAL HISTORY

IR

3
5

WHdE:
7 o ke

E
§

BRIAN NORTH LEE

Laoden ; George Bell & Somr.  Mdcccxcy

Shown aboVée Art of theBookplateby James KeelBaibibris: The Art of Bookplatds Martin
HopkinsoAmerican BookPlateshy Charles Dexter AlleBrérsth Bookplate®y Brian North Lee.

TINY ART FOR BOOKLOVER Sy pavia sarvis

Bookplates have been around since before
the 13" century,but the growing availability
ofbooksmade possible by
invention of movable type printing, meant
that book owners needed a way to identify
their precious volumesEnter the
bookplate, alecorativdabelpasted intothe
owner 0SAlbsooo kkshnown as
(Latin for ofrom the
were bothuseful and decorativendsoon
became highly collectible. Some of the
wor | dos fillustraters,anch r t i g
designersincluding Albrecht Durer,
William Hogarth, Aubrey Beardsley,
Rockwell Kent and Eric Gilldesigned
bookplatesfor themselves, for friends, and
for clients and many found new inspiration
in creating these tiny works of art.

Like bibliophiles and other
collectors, lmokplatedevoteeoften focus
their collectiorson a specific subject. Many
collect bookplates relating tprofessions,
sports,or favoriteanimals Others focus on

http://bookplatejunkie.blogspot.com/2015/01/the
bookplates-of-ellen-terrygordon.html
http://www.artifactcollectors.com/interview -

with -lew-jaffe-the-bookplate-junkie-214.html

specificdesignes, printing technique eras
(such as th&dwardian ea or a particular

Gantury),stydes (Victadian, Art Nouveau,
Art Deco),hobbies(gardening hunting,
fishing, music)pr a specificountry of
origin. The options are endlesand
endlessly appealing.

0 e x Tio enhande héir knowledge
boolpl&tescollectoanyefeltmnmakyp | at e s
reference books, such as those shown above,
as well asiumerousonline resources. In

t addition, membership in th&merican

Society of Bookplate Collectors and
Designers andr The Bookplate Society (an
internationalorganization)provides a wide
varietyof educational opportunities, as well
as opportunities tgurchase publications
andbuy, sellor exchange bookplates.

To learn more about bookplates, go
to the websites shown belowTherturn to
0OANn Al bumtoeds B odakdpplages
of this issudo seesomeexamples of this
charmingart form.

http://artgardendiva.blogspot.com/2010 05 01 arc
hive.html

http://www.bookplate.org/
http://www.bookplatesociety.org/
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Two of-the frlezéé that adorn the exterlor of the EehjerlShlakgsn Washlngfbn D

FOLGER continued from page 4

Shakespeare Libraryhich opened in 1932
on April 23 (the generally accepted day of
Shakespear eds
crates containing books, manuscripts,
pamphlets, autographs, letters, diaries,
memoirs, drawings, oil paintings, furniture,
costumes, busts, statues, peas, relics,
curios, and much more had been unpacked
and, for the first time, the public could see
what the Folgers had been collecting for
more than four decades.

Although the Folger Shakespeare
Library was dedicat ¢
until January 21933, that the libraryas
officially opened for use by readers. Thanks
to the Folgersd car ¢
soon took its place
center for Shakespearean research, while

birth).

also serving as a lecture hall, conference

centerfor Shakespearean scholars, and
performance venue for plays and music of
the Blzalbbethanteh.an 2, 000

After shepherding their library to its
completion, Emily lived four more years and
died from heart failure on February 21, 1936,

just a few months before hert¥Birthday.

Although they never had children, Emily
and Henry Folger created a legacy that will
enrich the lives ajenerations to come.
Today, in addition to a vast collection of
artifacts from the

d Falger hdldS rAa2e,than 2{75,000abs n 6 t

related to Shakespeare and his era, including
82 First Folios (the first edition of the

f oomplgtel warksrmofi Shaffespedrd) @mpiledini b r a
a 4623). Htes they most indportant doleectianion g

Shakespearean material in the world and a
unique resource for those whave the Bard.
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AN ALBUM OF BOOKPLATES

See patfer more
information about Elbe
Hubbard, whose book
is shown at far left.

EX LIBRIS

2

i’t;..i;_

Top, bookplateBIbért Hubbard, founder of the Roy:
communityack London, authbhefCallof the Wild,;
and artist Frederic Remingibove, bookplates of Er
Hemingway, Robert Frost, and Erle Stanley Gardn
of Perry Mason mysteries). At left, two bookplates
for bookplate collector Uaviee. The meerkat wood
engraving is by Andy English; the dragonfly was b
perandink drawing by Daniel MifSoge@hotos
showinigow Andy English crebteskplate, go to
http://www.andyenglish.com/page/lehto/Bookplate
y Of A Bookplatehtml
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